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Overview 

Purpose 

The purpose of this meeting is to explore the future of artistic practice by 

 reflecting on your own and/or your organization’s artistic practice(s), 

 considering new developments in both content and methodology, and 

 learning with and from your fellow group members. 

 

Agenda 

Activity 

Being here 

Individual exercise – Reflection  

Group Discussion  

What next? 

 

Being here  

Acknowledge the Traditional Custodians of the Country on which you are 
meeting, and pay respects to their Elders – past, present, and emerging. 

 
 
If this is your first meeting… 
 

 
If this is not your first meeting… 

Share your name and how you are 
currently involved in the arts and culture 
sector… 

Tell your circle about the step(s) you took 
since your last meeting… 

 

Tell your circle who is the most creative 
person you know, and why… 

If you did not take the step(s) you planned 
to take, share one thing you learned or one 
thing you enjoyed since the last meeting… 

 

TIP: Share a story about your early arts education. Be as personal / detailed as you feel comfortable being. 
Resist commenting during someone else’s turn. 
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Individual exercise  

The future of artistic practice 

New styles and forms of artistic practice can emerge when artists engage with new content 
and/or new methodologies.[1] 

 new content – unfolding world events and other important social 
issues prompt many artists and arts companies to explore new ideas in 
their work.[2] Artists might also engage with new content after  

o shifting between personal, arts-focused, and community-social 
orientations[1],  and/or 

o encountering “a radical other.”[3] 

 new methods – many artists enthusiastically seek out innovative 
technologies and techniques,[1] while others may resist new methods 
for various reasons – often due to a sense of loss.[4] For example, 
during the COVID-19 pandemic, many artists and arts companies were 
forced to move their practice online, but others had already begun 

o exploring digital creativity, virtual and augmented reality, artificial 
intelligence, gamification, and/or  

o shifting between presentational and participatory modes of 
performance.[5, 6] 

Of course, the exploration and adoption of new content and methods can also be mutually 
reinforcing.     

New 
Content

New 
Methods



 

Creating out Loud: The future of artistic practice 4
 

Reflect on your own / your organization’s artistic practice(s)  

1. How (if at all) are your artistic practices (or those of your organization) changing in 
response to  

 new content and/or  

 new methodologies?  

How do you feel about these changes? 

2. What would you like your own / your organization’s artistic practice to look like in 50 
years’ time? 
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3. What needs to change in your own / your organization’s artistic practice? What needs 
to stay the same? Why?  

TIP: Feel free to write and / or draw your responses in the space below. 

 

Share your reflections with the group. 
TIPS:  

Be as personal / detailed as you 
feel comfortable being.  

Listen deeply to what your fellow 
circle members share.  

Ask questions for clarification.  

Look for commonalities between 
responses, and points of common 
interest or concern.  
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Group Discussion  

 

Discuss any / all of the questions below, to learn with and from each other about 
the future of artistic practice: 

1. What opportunities and/or obligations do you see around exploring new 
content in your own / your organization’s artistic practice? 

 What do you / your organization need in order to take up those 
opportunities? 

 What limitations (if any) does the exploration of new content bring?  

2. What opportunities do new methods / technologies open up for artistic 
practice?  

 What might they enable you / your organization / the arts and culture 
sector to do that couldn’t be done before?  

 What limitations do new methods / technologies have?  

o How might new methods / technologies negatively impact artistic 
practice? What important things might they close down? 

o How might you guard against those limitations? 

TIPS: Listen ‘to understand.’ Ask questions for clarification. Look for commonalities between 
responses, and points of common interest or concern. Feel free to write and / or draw your 
responses in the space below. rather than ‘to respond.’ 
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What next?  
Making the most of your peer coaching experience involves taking at least one step after each meeting, to 
consolidate and build on what you have learned, and/or to pursue your specific goals.  

After today’s session, you might like to  

1. listen in on what some artists and arts organizations are saying about the future of artistic practice:  

 The Center for Artistic Activism: https://c4aa.org/   

 Peabody Institute of the Johns Hopkins University: 
https://www.youtube.com/playlist?list=PLszXebyeLZ-BooQVzoo024qOx9QwR0w_x   

 https://www.theguardian.com/artanddesign/2020/jun/21/the-future-of-the-arts-art-on-a-human-scale  

 https://www.bbc.com/culture/article/20190418-what-will-art-look-like-in-20-years  

2. explore how some independent artists and arts companies are transforming artistic practice, e.g.,  

 Theatre: https://www.blasttheory.co.uk/   

 Music: https://www.eveklein.com/art-bio  

 Opera: https://www.youtube.com/watch?v=9NIjlihpz4A   

 Dance: https://www.theguardian.com/stage/2021/mar/16/masked-moves-and-ballet-in-the-bath-a-
year-of-digital-dance  

 Online art: https://www.youtube.com/watch?v=xUBq2eT5Njg  

3. join the conversation about artificial intelligence, virtual reality and gamification in the creative industries: 

 https://www.abc.net.au/news/2021-08-04/stand-up-comedy-being-written-by-robots/100342712  

 https://www.turing.ac.uk/research/interest-groups/ai-arts    

 https://www.theatlantic.com/technology/archive/2019/03/ai-created-art-invades-chelsea-gallery-
scene/584134/ 

 https://www.forbes.com/sites/stephanrabimov/2020/11/27/why-first-virtual-reality-art-prize-is-perfect-
for-2020/?sh=73daaaef2027  

 https://www.artsfwd.org/gamification-arts/   

4. share any resources you might have with fellow group members 

5. journal about changes in your own (and/or your organization’s) artistic practice  

What one step will you take before the next meeting?
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Additional Discussion Guides 

Discussion Guides on other topics related to arts and culture can be 
found at: https://creatingoutloud.business.uq.edu.au/  
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